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サード・エディションに寄せて (pp. x‒xiii) 
 
Dagrada, Elena (ed.), International Bibliography on Early Cinema (s.l.: Domitor, 1985). 
 
Flaig, Paul and Katherine Groo (eds.), New Silent Cinema (New York and London: Routledge, 2016). 
 
［ウェブサイト］  
 
Domitor ‒ International Association for the Study of Early Cinema: www.domitor.org 
 
Association française de recherche sur lʼhistoire du cinéma: https://afrhc.fr 
 
Associazione Italiana per le Ricerche di Storia del Cinema: www.airsc.org 
 
 

序章 (pp. 3‒9) 
 
映画前史と最初期の映画に関する参考⽂献 
 
Deslandes, Jacques and Jacques Richard, Histoire comparée du cinéma. Vol. 1: 1826‒1896 (Paris: Casterman, 1966). 
 
Hecht, Hermann (Ann Hecht, ed.), Pre-Cinema History. An Encyclopaedia and Annotated Bibliography of the Moving 
Image Before 1896 (London: Bowker-Saur/BFI Publishing, 1993). 
 
Rossell, Deac, ʻA Chronology of Cinema, 1889‒1896ʼ, special issue of Film History vol. 7 no. 2 (Summer 1995). 
 
Mannoni, Laurent, Donata Pesenti Campagnoni, and David Robinson, Light and Movement: Incunabula of the Motion 
Picture (Pordenone, Paris, and Turin: Le Giornate del Cinema Muto/Cinémathèque française ‒ Musée du Cinéma/Museo 
Nazionale del Cinema, 1995). 
 
Pesenti Campagnoni, Donata, Verso il cinema. Macchine spettacoli e mirabili visioni (Torino: UTET, 1995). 
 
Mannoni, Laurent, Le Grand Art de la lumière et de lʼombre. Archéologie du cinéma (Paris: Nathan, 1994); English 
translation, The Great Art of Light and Shadow: Archaeology of the Cinema (Exeter: University of Exeter Press, 2000). 
 
Herbert, Stephen (ed.), A History of Pre-Cinema (London and New York: Routledge, 2000, 3 vols.). 
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Robinson, David, Stephen Herbert, and Richard Crangle (eds.), Encyclopaedia of the Magic Lantern (Leicester: The 
Magic Lantern Society, 2001). 
 
Vivié, Jean, Prélude au cinema: de la préhistoire à lʼinvention (Paris: lʼHarmattan, 2006). 
 
［映画作品］  
 
A Movie Trip Through Filmland (Paul M. Felton, US 1921, c. 32ʼ) 
 
The Inventor of Kinematography (Gaumont Graphic, UK 1921, 2ʼ) 
 
Der Film im Film (Friedrich Porges, Richard Hirschfeld GmbH/Diana-Film GmbH/Deutsch-Amerikanische Film-Union AG, 
Germany 1925, c. 130ʼ). 
 
The Hollywood Dream Factory and How It Grew (US 1927?, 10ʼ; compiled by Blackhawk Films, ca. 1970?, 10ʼ). 
 
LʼHistoire du cinéma par le cinéma (Raoul Grimoin-Sanson, Conservatoire des arts et métiers [CNAM], France 1927, 52ʼ) 
 
Thirty Years of Motion Pictures (Otto Nelson and Terry Ramsaye, National Cash Register Company/National Board of 
Review of Motion Pictures, US 1927, c. 180ʼ). 
 
The Evolution of the Film. Sidelights on Cinema History. Episodes 1 ‒ 7 [Pathé Pictorial no. 534, 535, 540, 547, 548] 
(Wilfred [Will] Day, Pathé Pictorial/British Pathé, UK 1928, 18ʼ). 
 
Die Wunder des Films: Ein Werklied von der Arbeit am Kulturfilm (Edgar Beyfuß, Dr. Edgar Beyfuß-Film [Berlin]/Weltfilm, 
Germany 1928, 50ʼ). 
 
La Machine à refaire la vie (Julien Duvivier and Henry Lepage, Julien Duvivier/Pathé, France 1924; sound reissue, 1933, 
29ʼ) 
 
The Romance of Celluloid (Metro-Goldwyn-Mayer, US 1937, 11ʼ). 
 
Another Romance of Celluloid (Herman Hoffman, Metro-Goldwyn-Mayer, US 1938, 11ʼ). 
 
Was geschah wirklich zwischen den Bildern? (Film Before Film, Werner Nekes, Werner Nekes Filmproduktion, West 
Germany, 1985, 83ʼ). 
 
無声映画に関する概説と参考⽂献 
 
Franklin, Joe and William K. Everson (uncredited), Classics of the Silent Screen: A Pictorial Treasury (New York: Bramhall 
House, 1959). 
 
Ceram, C.W. [pseud. of Kurt Wilhelm Marek], Eine Archäologie des Kinos (Darmstadt: Deutsche Buch-Gemeinschaft, 
1965); English translation, Archaeology of the Cinema (New York: Harcourt, Brace & World, 1965). 
 
OʼLeary, Liam, The Silent Cinema (London: Studio Vista; New York: E.P. Dutton, 1965; reprint, 1968; 2nd edition, 1970). 
 
Niver, Kemp R., The First Twenty Years. A Segment of Film History (Los Angeles: Locare Research Group, 1968). 
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Pratt, George C., Spellbound in Darkness (Greenwich, CT: New York Graphic Society, 1973). 
 
Spehr, Paul C., The Movies Begin. Making Movies in New Jersey, 1887‒1920 (Newark, NJ: The Newark Museum/ Morgan 
& Morgan, 1977). 
 
Fell, John L. (ed.), Film Before Griffith (Berkeley: University of California Press, 1983). 
 
Güttinger, Fritz, Kein Tag ohne Kino. Schriftsteller über den Stumm film (Frankfurt am Main: Deutsches Filmmuseum, 
1984). 
 
Güttinger, Fritz, Der Stumm film im Zitat der Zeit (Frankfurt am Main: Deutsches Filmmuseum, 1984). 
 
Salt, Barry, ʻWhat We Can Learn from the First Twenty Years of Cinemaʼ, Iris vol. 2 no. 1 (1984), pp. 83‒90. 
 
Fell, John L., Film and the Narrative Tradition (Berkeley: University of California Press, 1986). 
 
Burch, Noël, Life to Those Shadows (Berkeley: University of California Press, 1990). 
 
Elsaesser, Thomas (ed.), Early Cinema: Space, Frame, Narrative (London: BFI Publishing, 1990). 
 
Cosandey, Roland, André Gaudreault, and Tom Gunning (eds.), Une Invention du diable? Cinéma des premiers temps et 
religion/An Invention of the Devil? Religion and Early Cinema (Lausanne: Éditions Payot, 1992). 
 
ʻThe Philosophy of Film Historyʼ, special issue of Film History vol. 6 no. 1 (Spring 1994). 
 
Abel, Richard (ed.), Silent Film (New Brunswick, NJ: Rutgers University Press, 1996). 
 
Rossell, Deac, Living Pictures. The Origins of the Movies (Albany: State University of New York, 1998). 
 
Bottomore, Stephen, ʻIntroduction: The Cambrian Cinemaʼ, Film History vol. 10 no. 1 (1998), pp. 3‒7. 
 
Popple, Simon, ʻ“Cinema Wasnʼt Invented, It Growed”: Technological Film Historiography Before 1913ʼ, in John Fullerton 
(ed.), Celebrating 1895: The Centenary of Cinema (Sydney: John Libbey, 1998), pp. 19‒26. 
 
Grieveson, Lee and Peter Kramer (eds.), The Silent Cinema Reader (London: Routledge, 2003). 
 
Herbert, Stephen (ed.), A History of Early Film (London and New York: Routledge, 2003). 
 
Popple, Simon and Joe Kember, Early Cinema: From Factory Gate to Dream Factory (New York: Wallflower, 2004). 
 
Marie, Michel, Le cinéma muet (Paris: Cahiers du Cinéma/SCÉRÉN-CNDP, 2005). 
 
Kobel, Peter, Silent Movies: The Birth of Film and the Triumph of Movie Culture (New York: Little, Brown & Co., 2007). 
 
Robb, Brian J., Silent Cinema (Harpenden: Oldcastle Books, 2007). 
 
Abel, Richard (ed.), Encyclopedia of Early Cinema (London and New York: Routledge, 2010, 2nd edition). 
 
Dixon, Bryony, 100 Silent Films (London: British Film Institute, 2011). 
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Gaudreault, André, Nicolas Dulac, and Santiago Hidalgo (eds.), A Companion to Early Cinema (Malden, MA: Wiley-
Blackwell, 2012). 
 
Abel, Richard (ed.), Early Cinema. Critical Concepts in Media and Cultural Studies (London and New York: Routledge, 
2014, 4 vols.). 
 
Withall, Keith, Studying Early and Silent Cinema (New York: Columbia University Press; Leighton Buzzard: Auteur, 2014). 
 
Napper, Lawrence, Silent Cinema: Before the Pictures Got Small (London and New York: Wallflower Press, 2017). 
 
Slugan, Mario, and Daniël Biltereyst, New Perspectives on Early Cinema History. Concepts, Approaches, Audiences 
(London: Bloomsbury, 2022). 
 
学際的研究  
 
Kaes, Anton, Kino-Debatte. Texte zum Verhältnis von Literatur und Film, 1909‒1929 (Tübingen and Munich: Niemeyer-
Deutscher Taschenbuch-Verlag, 1978). 
 
Allen, Robert C., Vaudeville and Film, 1895‒1915: A Study in Media Interaction (New York: Arno Press, 1980). 
 
Abramson, Albert, The History of Television, 1880 to 1941 (Jefferson, NC, and London: McFarland, 1987). 
 
Toulet, Emmanuelle, ʻCinema at the Universal Exposition, Paris, 1900ʼ, Persistence of Vision no. 9 (1991), pp. 10‒36. 
 
Franklin, Peter, ʻMovies as Opera (Behind the Great Divide)ʼ, in Jeremy Tambling (ed.), A Night at the Opera (London: 
John Libbey, 1994), pp. 77‒110. 
 
Tsivian, Yuri, ʻRussia, 1913: Cinema in the Cultural Landscapeʼ, Griffithiana vol. 17 no. 50 (May 1994), pp. 125‒147. 
 
Kirby, Lynne, Parallel Tracks: The Railroad and Silent Cinema (Durham, NC: Duke University Press; Exeter: University of 
Exeter Press, 1997). 
 
Rossell, Deac, ʻDouble Think: The Cinema and Magic Lantern Cultureʼ, in John Fullerton (ed.), Celebrating 1895: The 
Centenary of Cinema (Sydney: John Libbey, 1998), pp. 27‒36. 
 
Dupré la Tour, Claire, André Gaudreault, and Roberta Pearson (eds.), Le Cinéma au tournant du siècle/Cinema at the 
Turn of the Century (Quebec and Lausanne: Éditions Nota Bene/Éditions Payot, 1999). 
  
Quaresima, Leonardo and Laura Vichi (eds.), The Tenth Muse: Cinema and the Other Arts (Udine: Forum, 2001). 
 
Allen, Robert C., ʻ“A Decided Sensation”: Cinema, Vaudeville, and Burlesqueʼ, in Patricia McDonnell (ed.), On the Edge of 
Your Seat: Popular Theater and Film in Early Twentieth-Century American Art (New Haven, CT: Yale University Press, 
2002), pp. 61‒89. 
 
Lack, Roland-François, ʻFirst Encounters: French Literature and the Cinematographʼ, Film History vol. 20 no. 3 (2008), pp. 
133‒43. 
 
Abel, Richard and Amy Rodgers, ʻEarly Motion Pictures and Popular Print Cultureʼ, in Christine Bold (ed.), The Oxford 
History of Popular Print Culture. Vol. 6: US Popular Print Culture, 1860‒1920 (Oxford: Oxford University Press, 2012), pp. 
191‒209. 
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Griffiths, Alison, Carceral Fantasies: Cinema and Prisons in Early Twentieth-Century America (New York: Columbia 
University Press, 2016). 
 
Shepherd, David J. (ed.), The Silents of Jesus in the Cinema (1897‒1927) (New York and London: Routledge, 2016). 
 
Johnson, Martin L., ʻThe Theater or the Schoolhouse? The Social Center, the Model Picture Show, and the Logic of 
Counterattractionsʼ, Film History vol. 29 no. 4 (2017), pp. 1‒31. 
 
Preusser, Heinz-Peter (ed.), Späte Stummfilm. Ästetische Innovation im Kino, 1924‒1930 (Marburg: Schüren Verlag 
[Schriftenreihe zur Textualität des Films, Bd. 9], 2017). 
 
Curtis, Scott, Philippe Gauthier, Tom Gunning, and Joshua Yumibe (eds.), The Image in Early Cinema. Form and Material 
(Bloomington: Indiana University Press, 2018). 
 
Dahlquist, Marina, Doron Galili, Jan Olsson, and Valentine Robert, Corporeality in Early Cinema. Viscera, Skin, and 
Physical Form (Bloomington: Indiana University Press, 2018). 
 
Galili, Doron, Seeing by Electricity. The Emergence of Television, 1878‒1939 (Durham, NC and London: Duke University 
Press, 2020). 
 
［学術誌］ 
 
1895 ‒ Revue de lʼAssociation Française de Recherche sur lʼHistoire du Cinéma (Print ISSN 0769-0959; online ISSN 
1960-6176). 
 
Early Popular Visual Culture (Print ISSN 1746-0654; online ISSN 1746-0662). 
 
Film History (ISSN 0892-2160). 
 
Griffithiana, 1978‒2004 (ISSN 0393‒3857). 
 
Immagine ‒ Note di storia del cinema (ISSN 1128-7101). 
 
The Magic Lantern Gazette, 1989‒2015 (ISSN 1059-1249). 
 
Moving Image. Journal of the Association of Moving Image Archivists (ISSN 1542-4235). 
 
The Silent Film Quarterly (ISBN 13-2966-6763). 
 
Vivomatografías. Revista de estudios sobre precine y cine silente en Latinoamérica (ISSN 2469-0767). 
 
リージョナル・シネマとナショナル・シネマ  
 
［概説］ 
 
Cosandey, Roland and André Gaudreault (eds.), Cinéma sans frontières/Images Across Borders (Lausanne: Éditions 
Payot, 1995). 
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Abel, Richard, Giorgio Bertellini, and Rob King (eds.), Early Cinema and the ʻNationalʼ (New Barnet, Herts.: John Libbey, 
2008). 
 
［コンチネンタル・シネマとリージョナル・シネマ］ 
 
アフリカ 
 
Convents, Guido, Préhistoire du cinéma en Afrique, 1897‒1918. À la recherche des images oubliées (Brussels: OCIC, 
1986). 
 
Speciale, Alessandra (ed.), La nascita del cinema in Africa (Turin: Lindau, 1998). 
 
Goerg, Odile, Fantômas sous les tropiques: aller au cinéma en Afrique coloniale (Paris: Vendémiaire, 2015). 
 
Reynolds, Glenn, Colonial Cinema in Africa. Origins, Images, Audiences (Jefferson, NC: McFarland, 2015). 
 
Parsons, Neil, Black and White Bioscope: Making Movies in Africa 1899‒1925 (Bristol: Intellect, 2018). 
 
Goerg, Odile, Tropical Dream Palaces. Cinema in Colonial West Africa (London: Hurst, 2019). 
 
アジア 
 
Deocampo, Nick (ed.), Early Cinema in Asia (Bloomington: Indiana University Press, 2017). 
 
中南⽶ 
 
Hennebelle, Guy and Alfonso Gumucio-Dagron (eds.), Les Cinémas de lʼAmérique latine (Paris: 
LʼHerminier/CinémAction, 1981). 
 
Paranaguá, Paulo Antonio, O cinema na América Latina. Longe de deus e perto de Hollywood (Porto Alegre: L&PM 
Editores, 1985). 
 
Schumann, Peter B., Historia del cine latinoamericano (Buenos Aires: Editorial Legasa, 1986). 
 
García Mesa, Héctor (ed.), Cine latinoamericano, 1896‒1930 (Caracas: Fundación del nuevo cine latinoamericano, 1992). 
 
López, Ana M., ʻEarly Cinema and Modernity in Latin Americaʼ, Cinema Journal vol. 40 no. 1 (2000), pp. 48‒78. 
 
Cortés, María Lourdes, La pantalla rota. Cien años de cine en Centroamérica (Mexico: Taurus, 2005). 
 
de los Reyes, Aurelio and David Wood (eds.), Cine mudo latinoamericano: inicios, nación, vanguardias y transición 
(Mexico: UNAM, 2015). 
 
Cuarterolo, Andrea and Rielle Navitski, ʻBibliografía sobre precine y cine silente latinoamericanoʼ, Vivomatografías vol. 3 
no. 3 (December 2017), pp. 248‒415. 
 
de los Reyes, Aurelio, e David M.J. Wood (eds.), Las rutas del cine en América Latina, 1895-1910 (Mexico: 
UNAM/Instituto de Investigaciones Estéticas, 2021). 
 
［ナショナル・シネマ］ 
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アルゼンチン 
 
Historia de los primeros años del cine en la Argentina, 1895‒1910 (Buenos Aires: Fundación Cinemateca Argentina, 
1996). 
 
Finkielman, Jorge, The Film Industry in Argentina. An Illustrated Cultural History (1896‒1940) (Boston, MA: McFarland & 
Company, 2003). 
 
Maranghello, César, Breve historia del cine argentino (Barcelona: Laertes, 2005). 
 
Cuarterolo, Andrea, De la foto al fotograma. Relaciones entre cine y fotografía en la Argentina, 1840‒1933 (Montevideo: 
CdF Ediciones, 2013). 
 
Cappa, Carolina (ed.), Nitrato argentino. Una historia del cine de los primeros tiempos (Buenos Aires: Museo del Cine, 
2019). 
 
アルメニア 
 
Zakoian, Garegin, Armianskoe nemoe kino (Yerevan: Izdatelstvo AN Armianskoi CCR, 1976). 
 
オーストラリア 
 
Pike, Andrew and Ross Cooper, Australian Film, 1900‒1977 (Melbourne: Oxford University Press, 1980). 
 
Adams, Brian and Graham Shirley, Australian Cinema: The First Eighty Years (Sydney: Angus & Robertson/Currency 
Press, 1983). 
 
Bertrand, Ina and William D. Routt, ʻThe Big Bad Combine: Some Aspects of National Aspirations and International 
Constraints in the Australian Cinema, 1896‒1929ʼ, in Albert Moran and Tom OʼRegan (eds.), The Australian Screen 
(Ringwood: Penguin, 1989), pp. 3‒27. 
 
Long, Chris, ʻAustraliaʼs First Filmsʼ, Cinema Papers no. 91, January 1993 (Part 1), pp. 36‒43; no. 92, April 1993 
(Part 2), pp. 36‒43, 62‒63; no. 93, May 1993 (Part 3), pp. 34‒41, 60‒61; no. 94, August 1993 (Part 4), pp. 34‒39, 
62‒63; no. 95, October 1993 (Part 5), pp. 38‒43, 59‒61; no. 96, December 1993 (Part 6), pp. 32‒37, 59‒61 (with Pat 
Loughren); nos. 97‒98, April 1994 (Part 7), pp. 34‒41, 64‒66; no. 99, June 1994 (Part 8), pp. 60‒65, 84‒85 (with Pat 
Loughren); no. 100, August 1994 (Part 9), pp. 60‒67, 82‒83 (with Clive Sowry); no. 101, October 1994 (Part 10), pp. 56‒61, 
82‒83; no. 102, December 1994 (Part 11), pp. 52‒57, 80‒82 (with Clive Sowry); no. 103, March 1995 (Part 12), pp. 40‒43, 
56‒57 (with Clive Sowry); no. 104, June 1995 (Part 13), pp. 40‒43, 55 (with Clive Sowry); no. 105, August 1995 (Part 14), 
pp. 36‒39, 57‒58 (with Clive Sowry); no. 106, October 1995 (Part 15), pp. 38‒41, 54‒55; no. 107, December 1995 (Part 16), 
pp. 34‒37, 56‒57; no. 108, February 1996 (Part 17), pp. 34‒37, 54‒55; no. 109, April 1996 (Part 18), pp. 34‒37, 54‒55 
(ʻHistory: Morals and the Mutoscopeʼ, with Bob Klepner); no. 110, June 1996 (Part 19), pp. 42‒45, 61 (ʻHistory: Australian 
Cinema, 1894‒1904ʼ); no. 112, October 1996, pp. 36‒39 (ʻAustralian Film History: Three New Projects. The Early 
Queensland and Tasmanian “Narrative” Filmsʼ, with Wendy Rogers). 
 
オーストリア=ハンガリー帝国とオーストリア(セルビア⼈・クロアチア⼈・スロベニア⼈王国も参照のこと) 
 
Fritz, Walter, Kino in Österreich: Der Stummfilm, 1896‒1930 (Vienna: Österreichischer Bundesverlag, 1981). 
 
Schwartz, Werner M., Kino und Kinos in Wien: eine Entwicklungsgeschichte bis 1934 (Vienna: Turia & Kant, 1992). 
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Büttner, Elisabeth and Christian Dewald, Das tägliche Brennen. Eine Geschichte des österreichische Films von den 
Anfängen bis 1945 (Salzburg and Vienna: Residenz-Verlag, 2002). 
 
ベラルーシ 
 
Avdeev, Igor and Larisa Zaitseva, Vse belorusskie filmy. Vol. 1: Igrovoe kino, 1926‒1970 (Minsk: Belaruskaia navuka, 
1996). 
 
ベルギー 
 
Convents, Guido, Van Kinetoscoop tot Café-Ciné. De eerste jaren van de film in België (Leuven: Universitaire Pers 
Leuven, 2000). 
 
Mosley, Philip, Split Screen: Belgian Cinema and Cultural Identity (Albany: State University of New York Press, 2001). 
 
ボリビア 
 
Mesa Gisbert, Carlos D. (ed.), Cine boliviano del realizador al critico (La Paz: Editorial Gisbert, 1979). 
 
Gumocio Dagron, Alfonso, Historia del cine boliviano (Mexico: Filmoteca de la UNAM, 1983). 
 
Susz, Pedro, La campaña del Chaco: el ocaso del cine silente boliviano (La Paz: Universidad Mayor de San Andrés, 1990). 
 
ボスニア・ヘルツェゴビナ 
オーストリア=ハンガリー帝国とオーストリア、セルビア⼈・クロアチア⼈・スロベニア⼈王国を参照のこと 
 
ブラジル 
 
De Paula Araujo, Vicente, A bela época do cinema brasileiro (São Paulo: Editora Perspectiva, 1976). 
 
Galvão, Maria Rita, ʻLe Muetʼ, in Paulo Antonio Paraganuá (ed.), Le Cinéma brésilien (Paris: Centre Georges Pompidou, 
1987), pp. 51‒66. 
 
Noronha, Jurandyr, No tempo da manivela (Rio de Janeiro: Ebal/Kinart/Embrafilme, 1987). 
 
Ramos, Ferrão and Luis Felipe (eds.), Enciclopédia do cinema brasileiro (São Paulo: Editora Senac, 2000). 
 
Trusz, Alice Dubina, Entre lanternas mágicas e cinematógrafos: as origens do espetáculo cinematográfico em Porto 
Alegre. 1861‒1908 (São Paulo: Terceiro Nome/ Ecofalante, 2010). 
 
Paiva, Samuel and Sheila Schvarzman (eds.), Viagem ao cinema silencioso do Brasil (Rio de Janeiro: Beco do Azougue 
Editorial, 2011). 
 
de Luna Freire, Rafael, O negócio do filme. A distribuição cinematográfica no Brasil, 1907‒1915 (Rio de Janeiro: Museu 
de Arte Moderna do Río de Janeiro/Cinemateca do MAM/PPGCine-UFF, 2022). E-book: https://mam.rio/cinemateca/o-
negocio-do-filme/ (accessed 30 May 2023). 
 
カナダ 
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Morris, Peter, Embattled Shadows: A History of Canadian Cinema, 1895‒1939 (Montreal and Kingston: McGill-Queenʼs 
University Press, 1978; reprint edition, 2008). 
 
Lacasse, Germaine, Histoires de Scopes: le cinema muet au Québec (Montréal: Cinémathèque québécoise, 1988). 
 
Graham, Gerald G., Canadian Film Technology, 1896‒1986 (Newark, London, and Toronto: University of Delaware 
Press/Associated University Presses, 1989). 
 
Gaudreault, André, Germain Lacasse, and Jean-Pierre Sirois-Trahan, Au pays des ennemis du cinéma ... pour une 
nouvelle histoire des débuts du cinéma au Québec (Québec: Nuit Blanche, 1996).  
 
Moore, Paul S., Now Playing: Early Moviegoing and the Regulation of Fun (Albany: State University of New York Press, 
2008). 
 
チリ 
 
Jara Donoso, Eliana, Cine mudo chileno (Santiago: Ceneca, 1994). 
 
Iturriaga, Jorge, La masificación del cine en Chile, 1907‒1932. La conflictiva construcción de una cultura plebeya 
(Santiago: LOM, 2015). 
 
中国 
 
Leyda, Jay, Dianying. Electric Shadows. An Account of Films and the Film Audience in China (Cambridge, MA, and 
London: MIT Press, 1972). 
 
Suyuan, Li and Hu Jubin, Chinese Silent Film History (Beijing: China Film Press, 1997). 
 
Jubin, Hu, ʻYingxi (Shadow Play): The Initial Chinese Conception about Filmʼ, Screening the Past no. 11 (November 2000): 
http://www.screeningthepast. com/2014/12/yingxi-shadow-play-the-initial-chineseconception-aboutlm/. 
 
Zhang, Yingjin, Chinese National Cinema (New York: Routledge, 2004). 
 
Zeng, Zhang, An Amorous History of the Silent Screen: Shanghai Cinema, 1896‒1937 (Chicago: University of Chicago 
Press, 2005). 
 
Xuelei, Huang, Shanghai Filmmaking: Crossing Borders, Connecting to the Globe, 1922‒1938 (Leiden: Brill, 2014). 
 
コロンビア 
 
Martínez Prado, Hernando, Historia del cine colombiano (Bogotá: Libreria y Editorial America Latina, 1978). 
 
Salcedo Silva, Hernando, Crónicas del cine colombiano, 1897‒1950 (Bogotá: Carlos Valencia Editores, 1981). 
 
Franco Díez, Germán, Mirando solo a la tierra. Cine y sociedad espectadora en Medellín, 1900‒1930 (Bogotá: Pontificia 
Universidad Javeriana, 2013). 
 
Concha Henao, Álvaro, Historia Social del Cine en Colombia, Tomo 1, 1897‒1929 (Bogotá: Publicaciones Black Maria, 
2014). 
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Rico Agudelo, Angie, Las travesías del cine y los espectáculos públicos. Colombia en la transición del siglo XIX al XX 
(Bogotá: Cinemateca Distrital, 2016). 
 
コスタリカ 
 
Marranghello, Daniel, El cine en Costa Rica, 1903‒1920 (San José, Costa Rica: Colección Cultura Cinematografica, 1988).  
 
Cortés, María Lourdes, La pantalla rota. Cien años de cine en Centroamérica (Mexico: Taurus, 2005).  
 
クロアチア 
オーストリア=ハンガリー帝国とオーストリア、セルビア⼈・クロアチア⼈・スロベニア⼈王国を参照のこと 
 
キューバ 
 
Rodriguez González, Raúl, Maria Eulalia Douglas, and Héctor García Mesa, ʻLe Cinéma muetʼ, in Paulo Antonio 
Paranaguá (ed.), Le Cinéma cubain (Paris: Centre Georges Pompidou, 1990), pp. 49‒62. 
 
Rodríguez González, Raúl, El cine silente en Cuba (Havana: Letras Cubanas, 1992). 
 
Douglas, Maria Eulalia, La tienda negra. El cine en Cuba, 1897‒1990 (Havana: Cinemateca de Cuba, 1997). 
 
Fornet, Ambrosio, ʻDel silente al sonoro: la prehistoria del cine en Cubaʼ, Archivos de la Filmoteca [Valencia] no. 59 (June 
2008), pp. 17‒33. 
 
Agramonte, Arturo and Luciano Castillo. Cronología del cine cubano, 1897‒1936 (Havana: Ediciones ICAIC, 2011). 
 
デンマーク 
 
Engberg, Marguerite, Dansk Stumfilm (Copenhagen: Rhodos, 1977). 
 
Mottram, Ron, The Danish Cinema, 1896‒1917 (Ann Arbor: University of Michigan Press, 1982). 
 
Tybjerg, Casper, An Art of Silence and Light: The Development of the Danish Drama to 1920 (Copenhagen: Department 
of Film and Media Studies, University of Copenhagen, 1996). 
 
Thorsen, Isak, Nordisk Films Kompagni 1906‒1924: The Rise and Fall of the Polar Bear (New Barnet, Herts.: John Libbey, 
2017, KINtop Series 5). 
 
エクアドル 
 
ʻEl cine mudo en Ecuadorʼ, in Héctor García Mesa (ed.), Cine latinoamericano, 1896‒1930 (Caracas: Fundación del nuevo 
cine latinoamericano, 1992), pp. 169‒176. 
 
Granda, Wilma, El cine silente en Ecuador, 1895‒1935 (Quito: Casa de la Cultura Ecuatoriana/Cinemateca 
Nacional/UNESCO, 1995). 
 
フィンランド 
 
Uusitalo, Kari, Eläviksi syntyneet kuvat. Suomalaisen elokuvan mykät vuodet, 1896‒1930 (Helsinki: Kustannusosakeyhtiö 
Otava, 1972). 
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Sovetskii ekran Советский экран (1925‒9), Kino i zhiznʼ Кино и жизнь (1929‒30), Proletarskoe 
kino Пролетарское кино (1931‒2), Sovetskoe kino Советское кино (1933‒5), and Iskusstvo 
kino Искусство кино (1936‒present) 
 
セルビア 
セルビア⼈・クロアチア⼈・スロベニア⼈王国、オーストリア・ハンガリー帝国とオーストリアを参照のこと 
 
スロベニア 
セルビア⼈・クロアチア⼈・スロベニア⼈王国、オーストリア・ハンガリー帝国とオーストリアを参照のこと 
 
スペイン 
 
Artistico-Cinematografico (1907‒1908) 
 
Arte y Cinematografía (1910‒1936) 
 
El cine (1911‒29; 1931‒1932) 
 
El mundo cinematográfico (1915‒1927) 
 
Cine-Mundial (1916‒1948; Spanish edition of The Moving Picture World) 
 
Cinema [Madrid] (1918‒1926?) 
 
Tras la Pantalla (1920‒1922) 
 
Cinema-Variedades (1920‒1927) 
 
Popular Film (1926‒1936) 
 
スウェーデン 
 
Filmbladet (1915‒1925) 
 
Biografen (1913‒1915) 
 
Filmen (1918‒1920) 
 
Filmjournalen (1919‒1953) 
 
Filmnyheter (1920‒1929) 
 
スイス 
 
Kinema (1913‒1919) 
 
Schweizer Cinéma Suisse (1919‒1937) 
 



 
 

72 

Revue suisse du cinéma (1919‒1929) 
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ユーゴスラビア（王国） 



 
 

73 

セルビア⼈・クロアチア⼈・スロベニア⼈王国、オーストリア=ハンガリー帝国、オーストリアを参照のこと 
 
Comic Strips and Caricatures (p. 228) 
 
Bottomore, Stephen, I Want to See This Annie Mattygraph. A Cartoon History of the Coming of the Movies (Pordenone: 
Le Giornate del Cinema Muto, 1995). 
 
4 解説 (pp. 293‒294) 
 
Urban, Charles, The Cinematograph in Science, Education, and Matters of State (London: Charles Urban Trading 
Company, 1907). 
 
Grau, Robert, The Theatre of Science. A Volume of Progress and Achievement in the Motion Picture Industry [or Motion 
Picture Art, as it appears on the cover] (New York, London, and Paris: Broadway Publishing Company, 1914; reprint, New 
York: B. Blom, 1969). 
 
Lindsay, Vachel, The Art of the Moving Picture (New York: Macmillan, 1915; revised edition, 1922; reprint, New York: 
Modern Library, 2000). 
 
Dench, Ernest A., Making the Movies (New York: Macmillan, 1915). 
 
The Cinema. Its Present Position and Future Possibilities (London: Williams and Norgate, 1917). 
  
Dench, Ernest A., Motion Picture Education (Cincinnati, OH: The Standard Publishing Company, 1917). 
 
Wagner, Rob [pseud. of Robert Leicester], Film Folk. ʻClose-Upsʼ of the Men, Women and Children Who Make the 
ʻMoviesʼ (New York: The Century Company, 1918). 
 
Young, Donald, Motion Pictures. A Study in Social Legislation (Philadelphia, PA: Westbrook Publishing Company, 1922). 
 
Van Zile, Edward Sims, That Marvel ‒ The Movie. A Glance at Its Reckless Past, Its Promising Present, and Its Significant 
Future (New York and London: G.P. Putnamʼs Sons/ The Knickerbocker Press, 1923). 
 
Bloem, Walter S. [Julius], The Soul of the Moving Picture (New York: E.P. Dutton, 1924). 
 
Reboul, Eugène, Le Cinéma scolaire et éducateur (Paris: Les Presses Universitaires de France, 1926).  
 
Delpeuch, André, Le Cinéma (Paris: Librairie Octave Doin, 1927). 
 
Fletcher, John Gould, The Crisis of the Film (Seattle: University of Washington Book Store, 1929). 
 
［映画作品］ 
 
Whatʼs Wrong With the Cinema? (Adrian Brunel [?], Gainsborough Pictures [?]/Michael Balcon [?], UK 1925?, 4ʼ). 
 
［回想録 (p. 294) ］ 
 
Arvidson, Linda, When the Movies Were Young (New York: E.P. Dutton, 1925). 
 



 
 

74 

Ghione, Emilio, ʻMemorie e confessioniʼ, Cinemalia, March‒December 1928; reprinted in Ghione, Scritti sul cinematografo 
(Ancona: Cattedrale, 2011). 
 
Mesguich, Félix, Tours de manivelle. Souvenirs dʼun chasseur dʼimages (Paris: Grasset, 1933). 
 
Messter, Oskar, Mein Weg mit dem Film (Berlin and Schöneberg: M. Hesse, 1936). 
 
Méliès, Georges, La Vie et lʼŒuvre dʼun des plus anciens pionniers de la Cinématographie Mondiale, Georges Méliès, 
créateur du spectacle Cinématographiquees mémoires [ms, 1936]; facsimile reproduction in the first 500 copies of 
Maurice Bessy and Giuseppe Maria Lo Duca, Georges Méliès, mage (Paris: Prisma, 1945). 
 
Gardin, Vladimir, Vospominaniia. Vol. 1 (Moscow: Goskinoizdat, 1949); Vol. 2 (Moscow: Goskinoizdat, 1952). 
 
Hepworth, Cecil M., Came the Dawn. Memoirs of a Film Pioneer (London: Phoenix House, 1951). 
 
Vidor, King, A Tree Is a Tree (New York: Harcourt, Brace, 1952). 
 
Fescourt, Henri, La Foi et les montagnes, ou le 7ème art au passé (Paris: Publications Photo-Cinéma Paul Montel, 1959). 
 
Wagenknecht, Edward, The Movies in the Age of Innocence (Norman: University of Oklahoma Press, 1962). 
 
Balshofer, Fred and Arthur C. Miller, One Reel a Week (Berkeley and Los Angeles: University of California Press, 1967). 
 
Gish, Lillian, The Movies, Mr. Griffith and Me (Englewood Cliffs, NJ: Associated University Presses, 1969). 
 
Brown, Karl, Adventures With D.W. Griffith (New York: Farrar, Straus & Giroux, 1973). 
 
Guy, Alice, Autobiographie dʼune pionnière du cinéma (Paris: Denoël/Gonthier, 1976). 
 
岩崎昶『映画が若かったとき――明治・⼤正・昭和三代の記』(東京: 平凡社 1980). 
 
岩本憲児、佐伯 知紀(編)『聞書き キネマの⻘春』(東京: リブロポート 1988), pp. 77‒100. 
 
Pathé, Charles, Écrits autobiographiques (Paris: lʼHarmattan, 2006). 
 
Norden, Martin F. (ed.), Lois Weber: Interviews (Jackson: University Press of Mississippi, 2019). 
 
5 エフェメラ (p. 294‒297) 
 
Anselmo, Diana W., ʻBound by Paper: Girl Fans, Movie Scrapbooks, and Hollywood Reception During World War Iʼ, Film 
History, vol. 31, no. 3, 2019, pp. 141‒172. 
 
［歌 (p. 295)］ 
 
Wlaschin, Ken, The Silent Cinema in Song, 1896‒1929. An Illustrated History and Catalog of Songs Inspired by the Movies 
and Stars, With a List of Recordings (Jefferson, NC: McFarland, 2009). 
 
［広報⽤スチル写真(pp. 296‒297) ］ 
 



 
 

75 

Martin, Shirley V., ʻThe Still Camera. A Maker of Still Photography Tells the Value of Good Stills in Selling a Motion 
Picture to the Publicʼ, The American Cinematographer vol. 2 no. 20 (1 November 1921), pp. 6‒7. 
 
Kobal, John, Film and Entertainment, Including the Private Collection of John Kobal (London: Christieʼs South Kensington, 
1992). 
 
Kobel, Peter, Silent Movies: The Birth of Film and the Triumph of Movie Culture (New York: Little, Brown and Company, 
2007). 
 
Shields, David S., Still: American Silent Motion Picture Photography (Chicago, IL: University of Chicago Press, 2013). 
 
［ポスター(p. 296‒297) ］ 
 
Capitaine, Jean-Louis, Invitation au cinématographe. Les affiches des origines, 1895‒1914 (Paris: Maeght, 1993). 
 
Baburina, Nina I., The Silent Film Poster, 1908‒1934 (Moscow: Art-Rodnik, 2011). 
 
Della Torre, Roberto, Invito al cinema. Le origini del manifesto cinematografico italiano, 1895‒1930 (Milan: EDUCatt, 
2014). 
 
6 歴史 (pp. 298‒300) 
 
Hopwood, Henry V., Living Pictures: Their History, Photo-Production and Practical Working, With a Digest of British 
Patents and Annotated Bibliography (London: Optician & Photographic Trades Review, 1899). 
 
Konwiczka, Hans, Kinematograph (Leipzig: H. Beyer, 1911). 
 
Forch, Carl, Der Kinematograph und das sich bewegende Bild. Geschichte und technische Entwicklung der 
Kinematographie bis zur Gegenwart (Vienna and Lipsia: A. Hartlebenʼs Verlag, 1913). 
 
Lubschez, Ben Jehudah, The Story of the Motion Picture 65 B.C. to 1920 A.D. (New York: Reeland, 1920). 
 
Ramsaye, Terry, A Million and One Nights: A History of Motion Picture rough 1925 (New York: Simon & Schuster, 1926; 
reprint, Touchstone/Simon & Schuster, 1986). 
 
Hampton, Benjamin B., A History of the Movies (New York: Covici-Friede, 1931). 
 
Bardèche, Maurice and Robert Brasillach, Histoire du cinéma (Paris: Denoël et Steele, 1935); English translation by Iris 
Barry, The History of Motion Pictures (New York: W.W. Norton/Museum of Modern Art, 1938). 
 
Sadoul, Georges, Histoire générale du cinéma. Vol. 1: LʼInvention du cinéma, 1832‒1897; Vol. 2: Les Pionniers du cinéma 
(de Méliès à Pathé), 1897‒1909; Vol. 3: Le Cinéma devient un art, 1909‒1920; Vol. 4, LʼArt muet, 1919‒1929 (Paris: 
Denoël, 1946‒75). 
 
Toeplitz, Jerzy, Historia sztuki filmowej (Warsaw: Filmowa Agenca Wydawnicza, 1955); German translation, Geschichte 
des Films (Munich: Rogner & Bernhard, 1973). 
 
Paolella, Roberto, Storia del cinema muto (Naples: Giannini, 1956). 
 



 
 

76 

Deslandes, Jacques and Jacques Richard, Histoire comparée du cinéma. Vol. 2: 1897‒1906 (Paris: Casterman, 1968). 
 
Mitry, Jean, Histoire du cinéma: art et industrie. Vol. 1: 1895‒1914; Vol. 2: 1915‒1925; Vol. 3: 1923‒1930 (Paris: Éditions 
Universitaires, 1967‒1973). 
 
7 インベントリ (pp. 300‒302) 
 
Mitry, Jean (ed.), Filmographie universelle (Paris: IDHEC, 1963‒73; Service des Archives du film du CNC, 1979‒1988, 35 
vols.). 
 
Goble, Alan (ed.), The International Film Index, 1895‒1990 (London: Bowker-Saur, 1991). 
 
8 フィルモグラフィ (pp. 302‒305) 
 
Nowell-Smith, Geoffrey, ʻFilmographyʼ, Screen vol. 32 no. 4 (Winter 1991), pp. 452‒455. 
 
Summers, Howard (ed.), The Guide to Movie Lists. Volume 1, Filmographies of the World; Volume 2, Genres, Subjects 
and Themes; Volume 3, Appendices (Borehamwood: Howcom Services, 2018). 
 
The 1978 Brighton FIAF Conference on Early Cinema (pp. 236‒237) 
 
Bowser, Eileen, ʻThe Brighton Project: An Introductionʼ, Quarterly Review of Film Studies vol. 4 no. 4 (Fall 1979), pp. 509‒
538. 
 
Holman, Roger and André Gaudreault (eds.), Cinema 1900‒1906: An Analytical Study (Brussels: FIAF, 1982, 2 vols.). 
  
ʻThe Brighton FIAF Conference (1978): Ten Years Afterʼ, Historical Journal of Film, Radio and Television vol. 11 no. 3 
(1991), pp. 279‒291. 
 
ナショナル・フィルモグラフィー 
 
アルゼンチン 
 
La epoca muda del cine argentino (Buenos Aires: Centro de Envestigacion de la Historia del Cine Argentino, 1958, 2nd 
edition). 
 
ʻFilmografia. Películas nacionales estrenadas entre 1896 y 1910 en las ciudades de Buenos Aires y Mar del Plataʼ, in 
Historia de los primeros años del cine en la Argentina, 1895‒1910 (Buenos Aires: Fundación Cinemateca Argentina, 
1996), pp. 113‒123. 
 
Mafud, Lucio. La imagen ausente. El cine mudo argentino en publicaciones gráficas. Catálogo. El cine de ficción, 1914‒
1923 (Buenos Aires: Teseo, 2016). 
 
オーストラリア 
 
Pike, Andrew and Ross Cooper, Australian Film, 1900‒1977: A Guide to Feature Film Production (Melbourne: Oxford 
University Press/Australian Film Institute, 1980). 
 
オーストリア=ハンガリー帝国とオーストリア 



 
 

77 

 
Fritz, Walter, Die Österreichischen Spielfilme der Stummfilmzeit, 1907‒1930 (Vienna: Österreichisches 
Filmarchiv/Osterreichische Gesellschaft für Filmwissenschaft, 1967). 
 
Thaller, Anton, Österreichische Filmografie. Spielfilme 1906‒1918 (Vienna: Filmarchiv Austria, 2010). 
 
ベルギー 
 
Thys, Marianne (ed.), Belgian Cinema: Filmography of Belgian Movies, 1896‒1996 (Brussels: Ludion, 1996). 
 
ブラジル 
 
Bernadet, Jean-Claude, Filmografia do cinema brasileiro: 1900‒1935 (São Paulo: Secretaria da Cultura de São Paulo, 
1979). 
 
Noronha, Jurandyr, Dicionário de cinema brasileiro. De 1896 a 1936. Do Nascimento ao sonoro (Rio de Janeiro: EMC, 
2008). 
 
ブルガリア 
 
Kardzhilov, Peter, Bulgarian Feature Films. An Annotated Illustrated Filmography, Vol. 1 (1915‒1948) (Sofia: Bulgarska 
Nacionalna Filmoteka/Peter Beron State Publishing House, 1987). 
 
カナダ 
 
Turner, D. John, Canadian Feature Film Index/Index des films canadiens de long métrage, 1913‒1985 (Ottawa: National 
Film, Television and Sound Archives/ Archives nationales du film, de la télévision et de lʼenregistrement sonore, 1987). 
 
Morris, Peter and Larry Kardish (ed.), Canadian Feature Films, 1913‒1969: Part 1, 1913‒1940 (Ottawa: Canadian Film 
Institute, 1970). 
 
中⽶ 
 
ʻFilmografía centroamericana (1896‒2004)ʼ, in María Lourdes Cortes (ed.), La pantalla rota. Cien años de cine en 
Centroamerica (México: Taurus, 2005). 
 
チリ 
 
［ウェブサイト］ 
 
Cine Chile. Enciclopedia del cine chileno: http://www.cinechile.cl/ 
 
中国 
 
Jihua, Cheng, Li Shaobai, Xing Zuwen, ʻChinese Cinema: Catalogue of Films, 1905‒1937ʼ, Griffithiana vol. 18 no. 54 
(October 1995), pp. 4‒77. 
 
Toroptsev, Sergei Arkadevich, Ocherk istorii kitaiskogo kino, 1896‒1966 (Moscow: Nauka, 1979). 
 
コロンビア 



 
 

78 

 
ʻIndice de peliculas y casas productorasʼ, in Hernando Martínez Prado, Historia del cine colombiano (Bogotá: Libreria y 
Editorial America Latina, 1978). 
 
Largometrajes colombianos en cine y video, 1915‒2004 (Bogotá: Fundación Patrimonio Fílmico Colombiano, 2005). 
 
Documentales colombianos 1915‒1950 (Bogotá: Fundación Patrimonio Fílmico Colombiano, 2007). 
 
コスタリカ 
中⽶を参照のこと 
 
キューバ 
 
Douglas, María Eulalia, Catálogo del cine cubano 1897‒1960 (Havana: Ediciones ICAIC, 2008). 
 
オーストリア=ハンガリー帝国(1918 年 10 ⽉まで)とチェコスロバキア(1918 年 10 ⽉ 28 ⽇から)のチェコ諸国 
 
Český hraný film I, 1898‒1930 (Prague: Národní filmový archiv, 1995). 
 
Kolar, Jan S. and Myrtil Frida, Ceskoslovensky Nemy Film 1898‒1930 (Prague: Ceskoslovensky Film, 1957). 
 
デンマーク 
 
Engberg, Marguerite, Registrant over danske film, 1896‒ 1930, Vol. 1: 1896‒1909; Vol. 2: 1910‒1912; Vol. 3: 1913‒1914; 
Vol. 4: 1915‒1917; Vol. 5: 1918‒1930 (Copenhagen: Institut for Filmvidenskab, 1977‒1982).  
 
［ウェブサイト］ 
 
Det Danske Filminstitut ‒ Filmdatabasen: http://www.dfi.dk/FaktaOmFilm.aspx 
 
Danish Silent Film ‒ https://www.stumfilm.dk/en/stumfilm 
 
エルサルバドル 
中⽶を参照のこと 
 
フィンランド 
 
Suomen Kansallis filmografia. Vol. I: 1907‒1933 (Helsinki: Suomen elokuva-arkisto, 1996).  
 
フランス 
 
Frazer, John, Artificially Arranged Scenes: The Films of Georges Méliès (Boston, MA: G.K. Hall, 1979).  
 
Malthête-Méliès, Madeleine, Anne-Marie Quévrain, and Jacques Malthête, Essai de reconstitution du catalogue français 
de la Star-Film (Bois dʼArcy: Centre National de la Cinématographie, 1981).  
 
Chirat, Raymond, Catalogue des films français de long métrage: films de fiction, 1919‒1929 (Toulouse: Cinémathèque de 
Toulouse, 1984).  
 
Gaumont: 90 ans de cinéma (Paris: Ramsay/La Cinémathèque française, 1986).  



 
 

79 

 
Tharrats, Juan Gabriel, Los 500 films de Segundo de Chomón (Zaragoza: Prensas Universitarias, 1988).  
 
ʻSociété Française des Films et Cinématographes Éclair (1907‒1919): A Checklistʼ, Griffithiana vol. 15 nos. 44‒45 (May‒
September 1992), pp. 28‒88.  
 
Bernard, Youen, Les Petites maisons de production cinématographique française de 1906 à 1914 [filmographies of Le 
Lion, Lux, Radios, Théophile Pathé, and Film des auteurs. Doctoral thesis presented at the University of Paris III, 1994].  
 
Bousquet, Henri, Catalogue Pathé des années 1896 à 1914 (Bures-sur-Yvette: Éditions Henri Bousquet, 1996 [1896‒
1906], 1993 [1907‒9], 1994 [1910‒11], 1995 [1912‒14], 1999 [1915‒18], 2001 [1919‒22], 2004 [1923‒7]); online edition: 
http:// filmographie.fondation-jeromeseydoux-pathe.com.  
 
Loné, Éric, ʻLa Production Lux (1906‒1913)ʼ, 1895 no. 16 (June 1994), pp. 59‒76.  
 
Chirat, Raymond (with the collaboration of Éric Le Roy), Catalogue des films français de fiction de 1908 à 1918 (Paris: 
Cinémathèque française, 1995).  
 
Malthête-Méliès, Madeleine, Analyse descriptive des films de Georges Méliès rassemblés entre 1981 et 1996 par la 
Cinémathèque Méliès (Paris: Les Amis de Georges Méliès, 1996).  
 
Aubert, Michelle, and Jean-Claude Seguin (eds.), La Production cinématographique des frères Lumière (Paris: Éditions 
Mémoires de cinéma/ Bibliothèque du Film [BIFI]/Centre National de la Cinématographie/Premier siècle du cinéma, 
1996; book plus CD-Rom).  
 
ドイツ 
 
Lamprecht, Gerhard, Deutsche Stummfilme, 1903‒1931 (Berlin: Stiftung Deutsche Kinematek, 1967‒1970, 10 vols.). 
 
Birett, Herbert, Verzeichnis in Deutschland gelaufener Filme. Entscheidungen der Filmzensur 1911‒1920, 
Berlin/Hamburg/Munich/Stuttgart (Munich: Saur, 1980). 
 
Bock, Hans-Michael (ed.), CineGraph ‒ Lexikon zum deutschsprachigen Film (Munich: edition text+kritik, 1984 ff.). 
 
Birett, Herbert, Das Filmangebot in Deutschland, 1895‒1911 (Munich: Filmbuchverlag Winterberg, 1991). 
 
英国 
 
Gifford, Denis, The British Film Catalogue. Vol. 1: Fiction Film, 1895‒1994; Vol. 2: Non-Fiction Film, 1888‒1994 (London 
and Chicago: Fitzroy Dearborn, 2001). 
 
Gifford, Denis, British Animated Films, 1895‒1985. A Filmography (Jefferson, NC: McFarland, 1987). 
 
グアテマラ 
中⽶を参照のこと 
 
オーストリア=ハンガリー帝国(1918 年まで)とハンガリー(1918 年以降)のハンガリー諸国 
 
Kovács, Ferenc (ed.), Magyar filmográfia, 1901‒1961 (Budapest: Magyar Filmtudományi Intézet és Filmarchivum, 1963). 
 



 
 

80 

インド 
 
Rangoonwalla, Firoze, Indian Filmography: Silent and Hindi Films, 1897‒1969 (Bombay: J. Udeshi, 1970). 
 
Dharamsey, Virchand, ʻFilmography: Indian Silent Cinema, 1912‒1934ʼ, in Suresh Chabria (ed.), Light of Asia. Indian 
Silent Cinema, 1912‒1934 (Pordenone and New Delhi: Le Giornate del Cinema Muto/Wiley Eastern Ltd, 1994), pp. 72‒
235; revised and expanded edition (New Delhi: Niyogi Books, 2013), pp. 127‒319. 
 
アイルランドとアイルランド⾃由国 
 
Rockett, Kevin (ed.), The Irish Filmography: Fiction Films, 1896‒1996 (Dublin: Red Mountain Press, 1996).  
 
イタリア 
 
Elenco delle Pellicole Cinematografiche approvate dal Ministero dellʼInterno (monthly bulletin of released films, issued by 
the Italian government from 1913 to 1925).  
 
Bernardini, Aldo (ed.), Archivio del cinema italiano. Vol. I: Il cinema muto, 1905‒1931 (Rome: Edizioni Anica, 1991).  
 
Martinelli, Vittorio, Il cinema muto italiano (Rome: Nuova ERI/Edizioni RAI/Centro Sperimentale di Cinematografia, 1996 
[1905‒9; 1910], 1995 [1911, Part I], 1996 [1911, Part II]; special issues of Bianco & Nero, vol. 55, nos. 1‒2, 1994 [1912, 
Part I]; vol. 55, nos. 3‒4, 1994 [1912, Part II]; vol. 54, nos. 1‒2, 1993 [1913, Part I]; vol. 54, nos. 3‒4, 1993 [1913, Part II]; 
vol. 53, nos. 1‒2 and 3‒4, 1992 [1914]; vol. 52, nos. 1‒2 and 3‒4, 1991 [1915]; vol. 51, nos. 1‒2 and 3‒4, 1990 [1916]; vol. 
50, nos. 3‒4, 1989 [1917]; vol. 50, nos. 1‒2, 1989 [1918]; vol. 41, nos. 1‒3, 1980 [1919]; vol. 41, nos. 4‒6, 1980 [1920]; vol. 
42, nos. 1‒3, 1981 [1921‒1922]; vol. 42, nos. 4‒6, 1981 [1923‒1931]). 
 
Bernardini, Aldo (ed.), Cinema italiano delle origini. Gli ambulanti (Gemona: La Cineteca del Friuli, 2001). 
 
Bernardini, Aldo (ed.), Cinema muto italiano. I film ʻdal veroʼ, 1895‒1914 (Gemona: La Cineteca del Friuli, 2002). 
 
Bernardini, Aldo (ed.), Cinema delle origini in Italia. I film ʻdal veroʼ di produzione estera, 1895‒1907 (Gemona: La 
Cineteca del Friuli, 2008). 
 
⽇本 
 
⽇本映画史研究会(編)『⽇本映画作品辞典 戦前篇』(1896‒1945/8). (東京: 科学書院, 1996, 全 5巻, ⽇本で公開された外国映
画のフィルモグラフィを含む).  
 
［ウェブサイト］ 
 
JMDB ⽇本映画データベース Japan Movie Database: www.jmdb.ne.jp 
 
National Diet Library: http://www.ndl.go.jp/en/index.html 
 
ラトビア 
 
Redovičs, Agris, Latvijas kino, 1920‒1940.  Iepazīšanās (Riga: Rīgas Kino muzejs, 1990). 
 
メキシコ 
 



 
 

81 

Dávalos Orozco, Federico and Esperanza Vázquez Bernal, Filmografia general del cine mexicano, 1906‒1931  
(Puebla: Universidad Autónoma de Puebla, 1985). 
 
de Los Reyes, Aurelio, Filmografia del cine mudo en México. Vol. 1: 1896‒1920 (Mexico, DF: Filmoteca de la Universidad 
Nacional Autónoma de México, 1986); Vol. 2: 1920‒1924 (1994); Vol. 3, 1924‒1931 (2000). 
 
Leal, Juan Felipe and Carlos Arturo Flores, Anales del cine en México, 1895‒1908 (Mexico: Ediciones y Gráficas 
Eón/Voyeur, 2003‒2016, 20 vols.). 
 
Amador, María Luisa and Jorge Ayala Blanco, Cartelera cinematográfica 1912‒1919; 1920‒1929 (Mexico: Centro 
Universitario de Estudios Cinematográficos de la UNAM, 2009, 2 vols.). 
 
オランダ 
 
Donaldson, Geoffrey, Of Joy and Sorrow: A Filmography of Dutch Silent Fiction (Amsterdam: Stichting Nederlands 
Filmmuseum, 1997). 
 
ニュージーランド／アオテアロア 
 
Aotearoa and the Sentimental Strine. Making Films in Australia and New Zealand in the Silent Period (Wellington: Moa 
Films, 1993). 
 
ノルウェー 
 
Bech, Leif-Erik (ed.), Norsk Filmografi, 1908‒1979 (Oslo: Norsk kino-og Filmfond/Norsk Filminstitutt, 1980).  
 
Hanche, Øivind (ed.), Register over Norske Langfilmer 1908‒1.4.1990 (Oslo: Norsk Filminstitutt, 1990).  
 
オスマン帝国とトルコ 
 
Özgüc, Agah (ed.), Türk Filmleri Sözlügü, 1914‒1972 (Istanbul: Cahit Poyraz, 1963).  
 
パレスチナ 
 
Tryster, Hillel (ed.), Israel Before Israel: Silent Cinema in the Holy Land (Jerusalem: Steven Spielberg Jewish Film Archive 
of the Avraham Harman Institute of Contemporary Jewry, Hebrew University of Jerusalem, 1995).  
 
パナマ 
中⽶を参照のこと 
 
ペルー 
 
Bedoya, Ricardo, Un cine reencontrado. Diccionario ilustrado de las películas peruanas (Lima: Universidad de Lima, 
1997). 
 
ポーランド 
 
Bochenska, Jadswiga, and others (eds., compiled by Jerzy Toeplitz), Historia Filmu Polskiego. Vol. 1: 1895‒1921 [with a 
filmography of silent fiction films produced between 1911 and 1929] (Warsaw: Wydawnictwa Artystyczne i Filmowe, 
1966). 



 
 

82 

 
ポルトガル 
 
de Matos-Cruz, José, Prontuario do cinema portugues, 1896‒1989 (Lisbon: Cinemateca Portuguesa, 1989). 
 
de Matos-Cruz, José, O cais do olhar. O cinema portugues de longa metrageme e a ficçao muda (Lisbon: Cinemateca 
Portuguesa, 1999). 
 
ルーマニア 
 
Cantacuzino, Ion I. and Bujor T. Rîpeanu (eds.), Producția cinematografică din România, 1897‒1970. Filmografie 
adnotată; Vol. I/1: Cinematograful mut (1897‒1930). Filmul de nonficţiune; Vol. II/1: Cinematograful mut (1897‒1930). 
Filmul de ficţiune (Bucharest: Arhiva Națională de Filme, 1970). 
 
ロシアとソビエト連邦 
 
Vishnevskii, Veniamin, Khudozhestvennye filmy dorevoliutsionnoi Rossii. Filmograficheskoe opisanie: filmy do 1917 goda 
(Moscow: Goskinoizdat, 1945). 
 
Macheret, Aleksandr, Lev Parfionov, Odissei Iakubovich, and Mark Zak (eds.), Sovetskie khudozhestvennye filmy: 
Annotirovannyi katalog. Vol. 1: Nemye filmy, 1918‒1935 (Moscow: Iskusstvo, 1961). 
 
Vishnevskii, Veniamin, Dokumentalnye filmy dorevoliutsionnoi Rossii 1907‒1916 (Moscow: Muzei kino, 1996). 
 
スペイン 
 
González Lopez, Palmira and Joaquín T. Cánovas Belchi, Catálogo del cinema español. Vol. F2: Películas de ficción, 1921‒
1930 (Madrid: Filmoteca Española, 1993). 
 
Ruiz Álvarez, Luis Enrique, El cine muto español en sus películas (Bilbao: Ediciones Mensajero, 2004). 
 
Bello, José Antonio, Cine mudo español, 1896‒1920 (Barcelona: Laertes, 2010). 
 
スウェーデン 
 
Svensk filmografi (Stockholm: Svenska Filminstitutet, 1986 [Vol. 1: 1897‒1919], 1982 [Vol. 2: 1920‒1929], 1979 [Vol. 3: 
1930‒1939]). 
 
［ウェブサイト］ 
 
Swedish Film Database: http://www.sfi.se/en-GB/Swedish-film-database/ 
 
スイス 
 
Buache, Freddy and Jacques Rial, Les Débuts du cinématographe à Genève et à Lausanne (Lausanne: Cinémathèque 
suisse, 1964). 
 
Dumont, Hervé, Histoire du cinéma suisse: films de fiction 1896‒1965 (Lausanne: Cinémathèque suisse, 1987). 
 
Pithon, Rémy (ed.), Cinéma suisse muet. Lumières et ombres (Lausanne: Éditions Antipode/Cinémathèque suisse, 2002). 



 
 

83 

 
Zimmermann, Yvonne, Pierre-Emmanuel Jaques, Anita Gertiser, Schaufenster Schweiz. Dokumentarische Gebrauchs 
filme 1896‒1964 (Zurich: Limmat Verlag, 2011). 
 
トルコ 
オスマン帝国とトルコを参照のこと 
 
⽶国 
 
Savada, Elias (ed.), The American Film Institute Catalog of Motion Pictures Produced in the United States. Vol. A: Film 
Beginnings, 1893‒1910. A Work in Progress (Metuchen, NJ, and London: Scarecrow Press, 1995); Vol. F1: Feature Films, 
1911‒1920 (Berkeley: University of California Press, 1988); Vol. F2: Feature Films, 1921‒1930 (New York: R.R. Bowker, 
1971). Note: the Film Beginnings volume includes foreign films distributed in the United States. 
 
Lauritzen, Einar, and Gunnar Lundquist, American Film Index, 1908‒1915. Motion Pictures, July 1908‒December 1915; 
American Film Index, 1916‒1920. Motion Pictures, January 1916‒December 1920 (Stockholm: Film Index, 1976‒1984). 
 
Čáslavský, Karel, ʻAmerican Comedy Series: Filmographies, 1914‒1930ʼ, Griffithiana vol. 17 nos. 51‒52 (October 1994), 
pp. 9‒168. 
 
Spehr, Paul C., American Film Personnel and Company Credits, 1908‒1920: Filmographies Recorded by Authoritative 
Organizational and Personal Names from Lauritzen and Lundquist (Jefferson, NC, and London: McFarland, 1996). 
 
Catalog of Copyright Entries: Motion Pictures. Vol. 1: 1894‒1912; Vol. 2: 1912‒1939 (Washington, DC: Library of 
Congress, Copyright Office, 1951‒1953). 
 
［ウェブサイト］ 
 
AFI Catalog: https://catalog.afi.com/Catalog/Showcase 
 
Early Cinema History Online (ECHO): echo.commarts.wisc.edu 
 
ウルグアイ 
 
Hintz, Eugenio and Graciela Dacosta, ʻFilmografia de largometrajesʼ, in Historia y filmografia del cine uruguayo 
(Montevideo: Ediciones de la Plaza, 1988), pp. 63‒84. 
 
Torello, Georgina, La conquista del espacio. Cine silente uruguayo, 1915‒1932 (Montevideo: Editorial Yaugurú, 2018), pp. 
223‒256. 
 
ベネズエラ 
 
Tirado, Ricardo, Memoria y notas del cine venezolano 1897‒1959 (s.l. [Caracas]: Fundación Neumann, n.d.). 
 
 
第 12 章 複製 (pp. 309‒332) 
 
Reilly, James M., Peter Z. Adelstein, and Douglas W. Nishimura, Preservation of Safety Film (Rochester, NY: Image 
Permanence Institute, 1991). 



 
 

84 

 
 
Reilly, James M., Peter Z. Adelstein, Douglas W. Nishimura, and Catherine Erbland, New Approaches to Safety Film 
Preservation (Rochester, NY: Image Permanence Institute, 1994). 
 
Bigourdan, Jean-Louis and James M. Reilly, Environment and Enclosures in Film Preservation (Rochester, NY: Image 
Permanence Institute, 1997). 
 
Dekkers, Midas, De vergankelijkheid (Amsterdam and Antwerp: Contact, 1997); English translation, The Way of All Flesh 
(London: Harvill Press, 2001). 
 
2 予算 (pp. 313‒314) 
 
Gracy, Karen F., Film Preservation: Competing Definitions of Value, Use, and Practice (Chicago, IL: Society of American 
Archivists, 2007). 
 
Frick, Caroline, Saving Cinema: The Politics of Preservation (New York: Oxford University Press, 2010). 
 
Jones, Janna, The Past Is a Moving Picture (Gainesville: University Press of Florida, 2012). 
 
Dagna, Stella, Perché restaurare i film? (Pisa: ETS, 2014). 
 
3 世代 (pp. 314‒318) 
 
Malthête, Jacques, ʻUn nitrate composite en couleurs: Le Voyage dans la Lune de Georges Méliès, reconstitué en 1929ʼ, 
1895 no. 71 (Winter 2013), pp. 163‒181. 
 
ドーソンシティ・コレクション (pp. 316‒317) 
 
Kula, Sam, ʻThereʼs Film in Them Thar Hills!ʼ, American Film vol. 4 no. 8 (July‒August 1979), pp. 14‒18.  
 
Weschler, Lawrence, ʻThe Discovery, and Remarkable Recovery, of the King Tutʼs Tomb of Silent-Era Cinemaʼ, Vanity Fair 
(14 September 2016): http://www.vanityfair.com/hollywood/2016/09/the-discovery-andrecovery-of-the-king-tuts-tomb-
of-silent-era-cinema. 
 
［映画作品］ 
 
Dawson City: Frozen Time (Bill Morrison, Hypnotic Pictures/Picture Palace Pictures/Arte France/La Lucarne, US 2016, 
120ʼ). 
 
6 プリント (pp. 325‒328) 
 
Sargent, Ralph N., Preserving the Moving Image (Washington, DC: Corporation for Public Broadcasting/National 
Endowment for the Arts, 1974). 
 
Guide de la conservation des films (Paris: Commission Supérieure Technique de lʼImage et du Son, 1995). 
 
Surowiec, Catherine A. (ed.), The Lumiere Project: The European Film Archives at the Crossroads (Lisbon: Associação 
Projecto Lumiere, 1996). 



 
 

85 

 
McGreevey, Tom and Joanne L. Yeck, Our Film Heritage (New Brunswick, NJ, and London: Rutgers University Press, 
1997). 
 
Meyer, Mark-Paul and Paul Read, Restoration of Motion Picture Film (Newton, MA: Butterworth-Heinemann, 2000). 
 
The Film Preservation Guide (San Francisco, CA: National Film Preservation Foundation, 2004). 
 
Enticknap, Leo, Film Restoration (Basingstoke, Hants., and New York: Palgrave, 2013). 
 
Marie, Michel and André Habib (eds.), LʼAvenir de la mémoire. Patrimoine, restauration et réemploi cinématographiques 
(Villeneuve dʼAscq: Presses Universitaires du Septentrion, 2013). 
 
Cioccolo, Anthony, Moving Image and Sound Collections for Archivists (Chicago, IL: Society of American Archivists, 2017). 
 
Gauthier, Christophe (ed.), Patrimoine et patrimonialisation du cinéma (Paris: École des chartes, 2020). 
 
［ジャーナル］ 
 
Journal of Film Preservation (ISSN 1609-2694). 
 
7 染料 (pp. 328‒332) 
 
Currò, Daniela and Ulrich Ruedel, ʻThe Restoration of Colorʼ, in Sarah Street, Simon Brown, and Liz Watkins (eds.), Color 
and the Moving Image (London and New York: Routledge [AFI Film Reader Series; Edward Braningan and Charles Woolf, 
eds.], 2012). 
 
映画保存に関する映画作品、ビデオ作品、ボーンデジタル作品 
 
Forgotten Treasure (Sammy Lee, Loewʼs Incorporated/Metro-Goldwyn-Mayer, US 1943, 10ʼ). 
 
The Work of a Film Archive (Orly Yadin, Flashback Television Ltd, UK 1992, 27ʼ 13”). 
 
Sauver les films. Une mémoire pour demain (Jacques Mény, Sodaperaga/Centre National de la 
Cinématographie/Ministère de la Culture et de la Communication, France 1991, 33ʼ). 
 
À la recherche des films perdus (Jacques Mény, Oneline Productions/La Sept/ARTE, France 1996, 75ʼ). 
 
La Mémoire retrouvée (Jacques Mény, Oneline Productions/La Sept/ARTE, France 1996, 63ʼ). 
 
The Race to Save 100 Years (Scott Benson, Warner Bros./ Turner Entertainment, US 1997, 55ʼ 57”). 
 
Keepers of the Frame (Mark McLaughlin, WinStar Cinema/Mount Pilot Productions, US 1999, 70ʼ). 
 
These Amazing Shadows (Paul Mariano and Kurt Norton, Gravitas Docufilms, US 2011, 88ʼ). 
 
Film. The Living Record of Our Memory (Inés Toharia, El Grifilm Productions/Filmoption International, Spain/Canada 
2021, 119ʼ). 
 



 
 

86 

 
第 13 章 ⽋落 (pp. 333‒356) 
 
1 原則 (pp. 335‒339) 
 
Bowser, Eileen, ʻSome Principles of Film Restorationʼ, Griffithiana vol. 11 nos. 38‒39 (October 1990), 
pp. 170‒173.  
 
3 ハイブリッド (pp. 342‒344) 
 
Wengström, Jon, ʻReport from the Nordic Archive Meeting in Tromsøʼ, Journal of Film Preservation no. 72, November 
2006, pp. 81‒86. 
 
Read, Paul, ʻHollywoodʼs Proposals for Digital Cinema, Digital Projection of Heritage Film Content at Original Frame 
Ratesʼ, Journal of Film Preservation no. 74‒75, November 2007, pp. 61‒70. 
 
Sætervadet, Torkell, ʻD-Cinema Equipment Frequently Asked Questionsʼ (16 April 2012), 
https://www.fiafnet.org/images/tinyUpload/E-Resources/Commission-And-PIP-Resources/TC_resources/D-
Cinema%20FAQs%20release%20FIAF%202012%20V1.1.pdf 
 
Catanese, Rossella, Lacune binarie. Il restauro dei film e le tecnologie digitali (Rome: Bulzoni, 2013). 
 
Mazzanti, Nicola, ʻSilent Frame Rates and DCPʼ, http://www.davidbordwell.net/blog (23 October 2015). 
 
Flueckiger, Barbara, Franziska Heller, Claudy Op den Kamp, and David Pfluger, ʻ“Digital Desmet”: Translating Early 
Applied Colorsʼ, The Moving Image vol. 16 no. 1 (Spring 2016), pp. 106‒124. 
 
Plutino, Alice, Tecniche di restauro cinematografico. Metodi e pratiche tra analogico e digitale (Rome: Dino Audino 
Editore, 2020). 
 
FIAF Technical Commission, “The Digital Statement, Part II. Scanning for Preservation”, Journal of Film Preservation, no. 
108 (April 2023), pp. 19-31. 
 
［ウェブサイト］ 
 
The Digital Statement. Recommendations for digitization, restoration, digital preservation and access: 
https://www.fiafnet.org/pages/E-Resources/Digital-Statement.html 
 
Byrne, Robert, Caroline Fournier, Anne Gant, and Ulrich Ruedel, The Digital Statement, Part III: Image Restoration, 
Manipulation, Treatment, and Ethics:  
https://www.fiafnet.org/pages/E-Resources/Digital-Statement-part-III.html 
 
4 トランスレーション (pp. 344‒347) 
 
Price, Nicholas Stanley, M. Kirby Talley Jr, and Alessandra Melucco Vaccaro (eds.), Historical and Philosophical Issues in 
the Conservation of Cultural Heritage (Los Angeles, CA: Getty Conservation Institute, 1996). 
 
Dupré la Tour, Claire, ʻLa Restauration des intertitres: pratiques et enjeuxʼ, CinémAction no. 97 (2000), pp. 178‒185. 



 
 

87 

 
6 フィクション (pp. 349‒353) 
 
ʻLe Voyage dans la Lune: Open Forumʼ, Journal of Film Preservation vol. 87 (October 2012), pp. 7‒22. 
 
Brandi, Cesare, Teoria del restauro (Rome: Edizioni di Storia e Letteratura, 1963; reprint, Turin: Einaudi, 1977); English 
translation, Theory of Restoration (Florence: Nardini Editore/Istituto Centrale per il Restauro e la Conservazione del 
Patrimonio Archivistico e Librario, 2005). 
 
Bonnard, Martin, ʻMélièsʼs Voyage Restoration: or, The Risk of Being Stuck in the Digital Reconstructionʼ, The Moving 
Image vol. 16 no. 1 (Spring 2016), pp. 139‒147. 
 
de Pastre, Béatrice and Laurent Véray, ʻFaut-il manipuler les images du passé pour les transmettre?ʼ, Journal of Film 
Preservation no. 95 (October 2016), pp. 37‒43. 
 
7 ターミノロジー (pp. 353‒356) 
 
Ledig, Elfriede (ed.), Der Stummfilm: Konstruktion und Rekonstruktion (Munich: Schaudig, 1988 [Diskurs Film. Münchner 
Beitrage zur Filmphilologie, no. 2]). 
 
Cosandey, Roland, ʻLʼÉdition des films restaurésʼ, in ʻLes Archives du cinéma et de la télévisionʼ, special issue of 
CinémAction no. 97 (2000), pp. 199‒205. 
 
 
第 14 章 痕跡 (pp. 357‒388) 
 
［ウェブサイト］ 
 
The Giornate Database: Silent Films Exhibited at the Pordenone Silent Film Festival Since 1982: 
www.cinetecadelfriuli.org/gcm/ed_precedenti/screenings_db.html 
 
1 リポジトリ (pp. 360‒364) 
 
Hiller, John, ʻFilm History for the Public: The First National Movie Machine Collectionʼ, Film History vol. 11 no. 3 (1999), 
pp. 371‒386. 
 
Horak, Jan-Christopher, ʻThe Universal Studios Archives and Collections Departmentʼ, Historical Journal of Film, Radio 
and Television vol. 19, no. 3 (August 1999), pp. 405‒406. 
 
2 出所 (pp. 364‒367) 
 
Adams, Frederick B., The Uses of Provenance (Berkeley: School of Librarianship, University of California, 1969). 
 
Abukhanfusa, Kerstin and Jan Sydbeck (eds.), The Principle of Provenance: Report from the First Stockholm Conference 
on Archival Theory and the Principle of Provenance, 2‒3 September 1993 (Stockholm: Swedish National Archives, 1994). 
 



 
 

88 

Uhl, Bodo, ʻThe Significance of the Principle of Provenance for Archival Science and Historical Researchʼ, Archivalische 
Zeitschrift vol. 84 no. 1 (2001), pp. 91‒122. 
 
Feigenbaum, Gail and Inge Reist (eds.), Provenance: An Alternate History of Art (Los Angeles, CA: Getty Research 
Institute, 2013). 
 
Douglas, Jennifer, ʻOrigins: Evolving Ideas about the Principle of Provenanceʼ, in Terry Eastwood and Heather MacNeil 
(eds.), Currents of Archival Thinking (s.l.: Praeger Publishers, 2016, 2nd edition), pp. 23‒43. 
 
Bernardi, Joanne, Paolo Cherchi Usai, Tami Williams and Joshua Yumibe (eds.), Provenance and Early Cinema 
(Bloomington: Indiana University Press, 2020). 
 
4 五感 (pp. 369‒373) 
 
Farge, Arlette, Le Goût de lʼarchive (Paris: Seuil, 1989); English translation, The Allure of the Archives (New Haven, CT: 
Yale University Press, 2013). 
 
5 実践 (pp. 373‒376) 
 
Nuffer, Eberhard, Filmschnitt und Schneidetisch. Theine Zeitreise durch die Klassische Montagetechnologie (Potsdam: 
Polzer Media Group GmbH, 2003, 7th edition). 
 
7 カット (pp. 378‒381) 
 
Bottomore, Stephen, ʻShots in the Dark: The Real Origins of Film Editingʼ, Sight & Sound vol. 57 no. 3 (Summer 1988), pp. 
200‒204. 
 
8 同定・識別 (pp. 381‒385) 
 
Identification Marks Used in Substandard Motion Picture Cameras (Rochester: Ciné Kodak Processing Department, 
Kodak Park, 1949); reproduced in Alan Kattelle, Home Movies. A History of the American Industry, 1897‒1979 (Nashua, 
NH: Transition Publishing, 2000), pp. 369‒379. 
 
Brown, Harold, Physical Characteristics of Early Films as Aids to Identification (Brussels: FIAF, 1990; revised and 
expanded edition, 2020, edited by Camille Blot-Wellens). 
 
Richard, Suzanne, ʻPathé, marque de fabrique: vers une nouvelle méthode pour la datation des copies anciennesʼ, 1895 
no. 10 (1991), pp. 13‒27. 
 
Lenk, Sabine, ʻInsight and Axioms: Harold G. Brown and the Identification of Early Filmsʼ, The Moving Image vol. 16 no. 1 
(Spring 2016), pp. 35‒56. 
 
Blot-Wellens, Camille, ʻVie(s) de Jésus. Essai dʼidentification et de compréhensionʼ, Journal of Film Preservation no. 97 
(October 2017), pp. 17‒24. 
 
Olsson, Ian, “Rooster Play. Pathé Frères and the Beginnings of In-Frame Trademarks”, The Moving Image, vol. 18 no. 2 
(Fall 2018), pp. 1‒47. 
 



 
 

89 

 
第 15 章 キュレーターシップ (pp. 389‒418) 
 
Edmondson, Ray, ʻIs Film Archiving a Profession?ʼ, Film History vol. 7 no. 3 (Autumn 1995), pp. 245‒255. 
 
Cherchi Usai, Paolo, David Francis, Alexander Horwath, and Michael Loebenstein, Film Curatorship: Archives, Museums, 
and the Digital Marketplace (Vienna: Synema ‒ Gesellschaft für Film und Medien/Österreichisches Filmmuseum, 2008; 
2nd edition, 2020). 
 
Thompson, John M.A., Manual of Curatorship (London: Routledge, 2012, 2nd edition). 
 
Bovier, François and Adeena Mey (eds.), Exhibiting the Moving Image: History Revisited (Zurich and Dijon: JRP 
Ringier/Les presses du réel, 2015). 
 
Williams, Tami (ed.), ʻEarly Cinema and the Archivesʼ, monograph issue of The Moving Image vol. 16 no. 1 (Spring 2016). 
 
Lameris, Bregt L., Film Museum Practice and Film Historiography. The Case of the Nederlands Filmmuseum, 1946‒2000 
(Amsterdam: University of Amsterdam Press, 2017). 
 
Edmondson, Ray, ʻIs Film Archiving a Profession Yet? A Reflection ‒ Twenty Years Onʼ, Synoptique vol. 6 no. 1 (2017), pp. 
14‒22: http://synoptique.hybrid.concordia. ca/index.php/main/article/view/167/210. 
 
Cherchi Usai, Paolo, ʻArchival Cinemaʼ, in Rob Stone, Paul Cooke, Stephanie Dennison, and Alex Marlow-Mann (eds.), 
The Routledge Companion to World Cinema (London and New York: Routledge, 2018), pp. 426‒435. 
 
1 説明責任 (pp. 391‒392) 
 
Cherchi Usai, Paolo, Jon Wengström, and Elaine Burrows, ʻSuggested Template for a Collection Policyʼ, Journal of Film 
Preservation no. 91 (October 2014), pp. 9‒11. 
 
Edmondson, Ray, Audiovisual Archiving. Philosophy and Principles (Paris: UNESCO, 2016, 3rd edition). 
 
De Klerk, Nico, Showing and Telling: Film Heritage Institutes and eir Performance of Public Accountability (Wilmington, 
DE: Vernon Press, 2017). 
 
2 選別 (pp. 392‒394) 
 
Bowser, Eileen and John Kuiper, A Handbook for Film Archives (Brussels: FIAF, 1980; New York and London: Garland, 
1991). 
 
Magliozzi, Ronald S., ʻFilm Archiving as a Profession: An Interview With Eileen Bowserʼ, The Moving Image vol. 3 no. 1 
(2003), pp. 132‒146. 
 
Nikolaidou, Elli, Harrison King, and David Coley, ʻArchive Film Stores in the Global South: Can They Combine Film 
Preservation With Sustainability?ʼ, Journal of Film Preservation no. 104 (April 2021), pp. 41‒47. 
 
3 オーファン (pp. 394‒395) 
 



 
 

90 

Kofler, Birgit, Legal Questions Facing Audiovisual Archives (Paris: UNESCO, 1991). 
 
Kramer, Edith, ʻShould a FIAF Archive Ask for Copyright Clearance Before Showing a Film?ʼ, Journal of Film Preservation 
vol. 22 no. 47 (October 1993), pp. 51‒52. 
 
Henry, Michael, ʻCopyright, Neighbouring Rights and Film Archivesʼ, Journal of Film Preservation vol. 23 no. 49 (October 
1994), pp. 2‒9. 
 
Streible, Dan, ʻThe Role of Orphan Films in the 21st Century Archiveʼ, Cinema Journal vol. 46 no. 3 (Spring 2007), pp. 124‒
128. 
 
6 テクノロジー (pp. 399‒402) 
 
Christie, Ian, ʻToys, Instruments, Machines: Why the Hardware Mattersʼ, in James Lyons and John Plunkett (eds.), 
Multimedia Histories. From the Magic Lantern to the Internet (Exeter: University of Exeter Press, 2007), pp. 3‒17.  
 
Parth, Kerstin, Oliver Hanley, and Thomas Ballhausen (eds.), Works in Progress. Digital Film Restoration Within Archives 
(Vienna: Synema ‒ Gesellschaft für Film und Medien, 2013).  
 
Hidalgo, Santiago (ed.), Technology and Film Scholarship: Experience, Study, Theory (Amsterdam: Amsterdam University 
Press, 2017).  
 
del Amo Garcìa, Alfonso, ʻQué aportan los soportes originales a la preservación cultural de la cinematografíaʼ, Journal of 
Film Preservation no. 103, October 2020, pp. 73‒83. 
 
7 イベント (pp. 402‒405) 
 
Film Mutilation and How to Prevent It (Rochester, NY: Eastman Kodak Company, 1924). 
 
Causes of Damage to 35mm Release Prints (London: Kodak Limited/Motion Picture Film Division, n.d. [1952]). 
 
Mannino-Patanè, Gaetano, Guida pratica per lʼoperatore cinematografico (Milan: Hoepli, 1961, 6th ed.). 
 
Calzini, Mario, Il manuale dell'operatore di cabina: tutto quello che si deve conoscere e ricordare (s.l.: G.E.A. [Gestioni 
Editoriali AGIS], 1996). 
 
Cherchi Usai, Paolo, ʻPreserving Films Outside the Vaults: A Report on Projection, Shipping and Temporary Storage 
Facilitiesʼ, Journal of Film Preservation no. 64 (April 2002), pp. 9‒15. 
 
Macellari, Piero, and Enrico Gimondo, Corso per lʼoperatore cinematografico (Milan: Centro stampa dellʼAGIS lombarda, 
2006). 
 
Marini, Alessandro (ed.), Patentino di operatore cinematografico. Manuale per la preparazione dellʼesame (s.l.: 
Proiezionisti on-line, n.d. [ca. 2009]). 
 
Cherchi Usai, Paolo, Spencer Christiano, Catherine A. Surowiec, and Timothy J. Wagner (eds.), The Art of Film Projection 
(Rochester, NY: George Eastman Museum, 2019). 
 
8 速度 (pp. 405‒408、pp. 227‒229 も参照のこと) 



 
 

91 

 
Brownlow, Kevin, ʻSilent Films: What Was the Right Speed?ʼ, Sight & Sound vol. 49 no. 3 (March 1980), pp. 164‒167; 
reproduced in Classic Images no. 108 (June 1984), pp. 52‒55. 
 
Card, James, ʻSilent-Film Speedʼ, Image vol. 4 no.7 (October 1955), pp. 55‒56; reproduced in Marshall Deutelbaum (ed.), 
ʻImageʼ on the Art and Evolution of Film (New York and Rochester: Dover Publications Inc./George Eastman House, 
1979), pp. 145‒146. 
 
9 ⾳楽 (pp. 408‒412) 
 
Anderson, Gillian B., ʻThe Presentation of Silent Films, or Music as Anaesthesiaʼ, The Journal of Musicology no. 5 (1987), 
pp. 257‒295.  
 
Tieber, Claus and Anna Katharina Windisch, The Sounds of Silent Films: New Perspectives on History, Theory and 
Practice (Basingstoke, Hants.: Palgrave, 2014).  
 
MacDonald, Scott, ʻ“The Film is Our Director: interview with Ken Winokur, Terry Donahue, and Roger Miller ‒ The Alloy 
Orchestraʼ, Film History vol. 32 no. 2 (2020), pp. 121‒143. 
 
10 映画祭 (pp. 412‒415) 
 
Marlow-Mann, Alex (ed.), Archival Film Festivals (St Andrews: St Andrews Film Studies, 2013). 
 
［ウェブサイト］ 
 
British Silent Film Festival: www.britishsilentfilmfestival.com 
 
Le Giornate del Cinema Muto (Pordenone Silent Film Festival): http://www.cinetecadelfriuli.org/gcm/ 
 
San Francisco Silent Film Festival: www.silentfilm.org 
 
Silent Cinema Society: www.silentcinemasociety.org 
 
Silent Era: www.silentera.com 
 
Slapstick Festival (formerly Bristol Silents): www.slapstick.org.uk 
 
11 スペクテーター (pp. 415‒418) 
 
Delage, Christian (ed.), Serge Daney. Itinéraire dʼun ciné-fils (Paris: Éditions Jean-Michel Place, 1999).  
 
Horwath, Alexander, ʻThe Market vs. the Museumʼ, Journal of Film Preservation no. 70 (November 2005), pp. 5‒9. 
 
Cherchi Usai, Paolo, ʻThe Lindgren Manifesto: The Film Curator of the Futureʼ, Journal of Film Preservation no. 84 (April 
2011), p. 4; revised version in Scott MacKenzie (ed.), Film Manifestos and Global Cinema Cultures (Berkeley, Los 
Angeles, and London: University of California Press, 2014), pp. 558‒559. 
 


